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AHHoTaums. B ctatee aHanmsnpyeTcss MCnosib30BaHMe UCKYCCTBEHHOIO MHTEI1eKTa A8
nepcoHanm3aumm n aBToMmaTmlaymm npenogaBaHmMss MHOCTPAHHOrO A3bika CTyAeHTaM He-
JIMHIFBUCTUYECKMX CrielmasisHOCTENM By30B. PaccMaTpuBaloTcs MeTOAMKM CO3AaHMs pas-
HOOBpPAa3HbIX YNPAaXHEHUM, HAMNPAaB/IEHHbIX Ha Pa3BUTHNE PAa3roBOPHbIX HABLIKOB M rpaM-
MaTUYECKOMN KOMMETEHLUMN, aAanTUPOBaHHbIX K CreLmduke Kaxaon npogdeccrmoHaibHOM
ob1acTu. VIcKyCCTBEHHbIN MHTE/I/IEKT MO3BOIAET FrEHEPUPOBAaTL 3a4aHus, YYUTbiBaroLME
YHUWKAJIbHbIE JIEKCMYECKMNE U KOMMYHUKATMBHbIE MOTPEOGHOCTU CTYAEHTOB B 3@aBUCHUMOCTM
oT ux byayLuen npogpeccrmoHasribHoOM AeaTesibHOCTU. [NokasaH aBTOPCKUM Noagxod K co3aa-
HUIO M COBEPLUEHCTBOBAHMIO MATEPUAJTIOB MO MHOCTPAHHOMY S3bIKY 415 OyAYLIMX XOPeo-
rpagoBs, My3blKaslbHbIX 3BYKOPEXMNCCEPOB M XYPHATMCTOB.

B ctatbe nog4YepkMBaETCs, YTO MPUMEHEHME UCKYCCTBEHHOIO MHTE/IEKTa B obpasoBa-
T€/IbHOM MPOLIECCE MO3BOJIIET 3HAYMTE/IBHO YBE/INYUTE MOTMBALIMIO M BOB/IEYEHHOCTb
CTYAEHTOB, MOBbLICUTb KAYEeCTBO YCBOEHMS S3bIKOBOro Matepuana v obnerdynts paboty
npenogaBaTtesieln 3a cHeT aBToMaTm3aumnm pyTUHHbIX 3agdad. [penoxeHHbIM nogxon oT-
KPbIBAET HOBbIE MEPCNEKTMBbLI B OBYYEeHUN MHOCTPAHHbLIM s13blkaM AJ1S rNpencTtaBuTesien
PAas3/IMUYHBIX FYMaHUTaPHbIX crieumasibHocTer. Kpome Toro, Mcrnosib3oBaHmMe UCKYCCTBEH-
HOrO MHTE/I/IEKTa 3HAYUTEIbHO obierdyaeTt paboTy npernodaBartesis rnpu oby4YeHUm MHO-
CTPAaHHbIM A3blKaM CTYAEHTOB HEJIMHIBUCTUYECKMX CHeLMaibHOCTEN BBUAY TOIMO, YTO aB-
TOMAaTM3aUmMsa Co3gaHNSa M NePCoOHAIMN3aLUNM YIPAaXHEHUI YMEHbLUAET 3aTpaTbl BDEMEHU U
YCUIINIA Ha MOArOTOBKY Pa3HOO6pa3HbIX 3a4aHWI, aaanTpOBaHHbIX Mo Pa3Hble YPOBHU
M npogeccroHasibHble HanpaBiAeHUsS CTYOEHTOB.

KnroueBbie cnoBa: rnepcoHanmsaums obydyeHms, aBToMaTtmlaums obydyeHus, npenogasa-
HWE MHOCTPAHHOIO S13bIKa, MCKYCCTBEHHbIN MHTE/I/IEKT.
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Personalization and automation of foreign language
teaching for non-linguistic university students
using Artificial Intelligence

Ekaterina O. Kochanova
St. Petersburg University of Humanities and Social Sciences,
Saint Petersburg, Russia

Abstract. This article analyzes the use of artificial intelligence to personalize and auto-
mate foreign language teaching for non-linguistics university students. The paper ex-
amines methods for creating a variety of exercises aimed at developing speaking skills
and grammar competence, adopted to specific needs of each professional field. Artificial
intelligence enables to generate tasks taking into consideration the unique lexical and
communicative needs of students, depending on their future professional activities. The
author's approach to creating and improving foreign language materials for future cho-
reographers, music sound engineers, and journalists is presented.

The article emphasizes that the use of artificial intelligence in the educational process
significantly increases students’ motivation and engagement, improves the quality of
language acquisition, and facilitates teachers' work with automating routine tasks. The
proposed approach opens new perspectives in foreign language teaching for students
majoring in various humanities fields. Furthermore, the use of artificial intelligence sig-
nificantly facilitates the work of teachers when teaching foreign languages to students
of non-linguistic specialties, as the automation of exercise creation and personalization
reduce the time and effort required to prepare a variety of assignments adapted to stu-
dents' different levels and professional directions.

Keywords: personalized learning, learning automation, foreign language teaching, arti-
ficial intelligence.
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B cBfA3M ¢ Bo3pacTatowen rnobdanmsaymemn
COBpPEMeHHOe BbiClLee obpasoBaHMe cTan-
KMBAETCH C HEOBXOOMMOCTbIO MOBbILLEHUS
KadvecTtBa U 3dpPeKTUBHOCTM NpenogaBaHms
ONCUMMIAMH, B 4YaCTHOCTW, WMHOCTPAHHOIO
s3blka. Ha HennHremMcTuyeckmnx cneumans-
HOCTSAX OBGYy4YeHMEe WHOCTPAHHOMY $3bIKYy
MOXET MNpPencTaBNsaATb OCOBYI C/IOXHOCTb
08 npernogaBaTtena B CBA3M C TeM, 4TO
MHOIrme CTyaeHTbl y6exaeHbl B OTCYTCTBUU
NpakTU4YeCcKoM Mosb3bl  U3Yy4YeHUA
CTPaHHOro s3blka U ero MPUMEHMMOCTU B
nx éyayuen npodeccun. B gpaHHOM cTaTbe
OyoyT pPacCCMOTPEHbl OCHOBHblE TaKTUKMU
aBToMaTtMsaLMM npouecca MnoaroToBKM K
3aHATUSAM 1 NepcoHanmM3aLunm NpoBeaeHUs
3aHATUIN MO MHOCTPAHHOMY SA3bIKY Y CTYEH-
TOB HEJIMHIBUCTUYECKMX CMeLmanibHOCTEN
BY30OB C MCMNOSIb30BAHUEM UCKYCCTBEHHOIO
WHTeNeKkTa N HEMpPOCeTeMn.

NHO-

Mcnonb3oBaHne TexXHOMOrMW, BKJIOYasd
HEWPOCEeTU WM WCKYCCTBEHHbIA WHTENNEKT
(nanee — WNW), aBnaeTca HeOTbeMsIeMOM
4acTbto MHHOBALMOHHOCTM COBPEMEHHOIO
obpasoBaHua, 4TO, ©OE3yCNOBHO, MPUBO-
anT K pedopmaM B obpaszoBaTesibHOM
npouecce [3, c. 20]. OgHMM M3 KKOYEBBIX
HanpaeleHUN MHHOBALMM SBNSETCS Mnep-
CoHanmsauma obydveHus. TpaLULMOHHbIE
MeTOAbl OrpaHNYMBAIOTCS YHUDULMPOBAH-
HbIMW YYeBHbIMK MJIAHAMU U MaTepuanamu,
B KOTOPbIX HE BCerga yuMTbiBAeTCs YPOBEHDb
BNlafeHUSA A3bIKOM, MUHTEPECHI 1 Npodeccmo-
HasflbHble MOTPEeBHOCTU CTyOAeHTOB, o0by-
YALWMXCHA Ha Pas/iMyHbIX HampaeBneHUsX.
TexHonorum Ha 6ase MW nossonawT co3-
OaBaTb aganTuMBHble y4yebHble NaaTthopmbl,
CrocobHble aHaIM3MpPOBaTb yCrexm 1 npo-

6enbl Kaxgoro ydaueroca. bnarogpaps
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3ToMy  GOPMUPYIOTCHS  UHAMBUAYASIbHbIE
TpaekToprmn 0BydYeHUs, ONTUMUIMPYOLLVE
BPEMS Ha U3YyUYeHUE CITOXKHbIX TEM U aKLLeH-
TUpYOWME BHUMAHME Ha NpaKTUYeckmx
HaBblkaX, BOCTPe6OBAHHbIX B KOHKPETHbIX
npodeccnmoHasibHbix 0b6nacTsX.

[MoHATMA «aBTOMaTM3aUMSa» U «MepCOoHa-
nMsauma» B KOHTEKCTe obpas3oBaHUs B
JaHHOM cTaTbe 6yayT paccMaTpmBaTbCs
C TOYKW 3PEHUNA MOLAFOTOBKW U MpoBepe-
HUA 3aHAaTUA. ABTOMatTMsauusa noapasy-
MeBaeT MalWWHU3UPOBAHME  OTAENbHbIX
yacTen pPyTWHbLI MOAroTOBKWM MpenogaBa-
Tens K 3aHATUD MO MHOCTPAHHOMY A3bIKY:
MCMoNIb30BaHWe TexHonorum, skaodaa N,
0719 MOAFOTOBKMW MfiaHa 3aHAaATUS, 3a4aHuni,
rnoccapveB v T. 4. ABToMaTmM3aumsa pac-
CMaTPMBAETCA HaMKM Kak 4acTb mpoLecca
noaroToBkM K 3aHaTuo. [lepcoHanmnsauus
3aTparmMBaeT Kak NogroTOBKY 3aHATUS, TaK U
ero npoeefeHwve: npenogasaTesib UCMNOSb-
3yeT MepPCOHaNIM3NPOBAHHBIA Nogxon npu
nonbope MaTepuana, OCyLecTBASAA ero c
3/1IeMeHTaMM aBToMaTusauuuy; npu npoee-
OEHVN 3aHATUA MNepcoHanm3aums nperno-
OAaBaHWA MPOSBAAETCAS B MCMOSIb30BAHUMN
CTYOEHTaMU MOLAMOTOBMIEHHbIX NEepCcoHasn-
3MPOBAHHbIX MaTepuanoB. BaxHo oTme-
TUTb, YTO MepCcoHanu3auma B 4aHHOM Clly-
yae 3aTparMBaeT He OTOE/bHbIX CTYOEHTOB
OLHOW rpynnbl, & caMy rpynny, Bblaenss ee
cpenw gpyrux. Hanpmumep, numes 95 ctyneH-
TOB, MpernofaBaTeflb NPUMeHseT nepcoHa-
NMU3UPOBAHHbBIN MOAXOA MNPV MOArOTOBKE
3aHATUA Ans rpynnbel 13 12 cTyaeHToB nep-
BOro Kypca crneumanbHocTu «My3bikasibHas
3BYyKOpexuccypa» unm gns rpynnbol ns 17
CTYOEHTOB MEPBOro Kypca CrneumanbHOCTH
«Xopeorpadua» u T. 4.
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PaccMoTpyM oCHOBHblIe CMoOCco6Bbl UCMOSb-
30BaHMSA MOWCKOBOW CUCTEMBI
MCKYCCTBEHHOroO mHTennekta Perplexity Al
[4]. MowuckoBasi cuctema 6blla BblibpaHa
aBTOPOM CTaTbW BBUOY TaKMUX TMPEnMy-
LEeCTB OAaHHOM TeXHONOorunmM, Kak 6bicTpoTa
N 32pPeKTUBHOCTL NPU CO3O0AHUU TEKCTOB;
6onee BbicOKasA HALEXHOCTb M TOYHOCTb MO
cpaBHeHuto ¢ ChatGPT, wupoknit cnekTp
BapUaHTOB, CTUMIEN N CMbIC/TOBbIX HIOAHCOB;
OTHOCUTEe/IbHas MPOCTOTa MCMOJIb30BaHUA
WHCTPYMEHTa; OTCYTCTBME OrpaHUYeHUn u
6ecnnaTHbIM JocTyn K HenpoceTun [1, c. 74].

Ha OCHOBe

PaccMoTpuM uncnonb3oBaHWe TexXHOMormm
Ha MnpuMepe MNoArOTOBKM U MPOBeOeHUs
3aHATUM no gucumnnuHe «/HocTpaHHbIN
A3blK  (QHMUMNCKKWIA)» Yy CTYLEHTOB nep-
BOro Kypca cneuuanbHoctun «Mys3bikasb-
Haa 3Bykopexuccypa». CornacHo pabo-
yem nporpamMme OUCLUMINHBI U3YyYeHue
AHINIMACKOrO A3blKa B KOHTEKCTE Oyaylien
npodeccnm ocyulecTBnseTcs B 3-M U 4-M
cemecTpax (BTOpOM Kypc), B TO BpPeEMS Kak
B 1-M 1 2-M ceMecTpax (NepBbIM KypcC) CTy-
OEHTbl U3y4alT «oblime» pasroBOpHble
TeMbl, TakMe kak "Personality”, "Punishment”,
"Money", "Love", "The Internet" u . o. Heco-
MHEHHO, WM3Yy4YeHMe [OaHHbIX TeM HeobXo-
OMMO, TaK KakK OHM MOMOralwT CTygeHTaMm
OCBOWTb ©6Aa30BbIM CMOBAPHbLIN 3anac u
rpaMMaTmMyeckme KOHCTPYKLMKM, KOTOpble
Heo6xoOguMbl ONA  OasibHerwero ycnew-
HOIO N3y4YeHUs CreLmnann3npPoOBaHHON Nek-
CUKM U npodeccroHabHOW TeMaTUKMU Ha
BTOpoOM kypce. KpoMe TOro, pasroBopHas
NpakTUKa Ha «obLue» TeMbl CocobCTByEeT
dOPMUPOBAHUIO HABLIKOB BepeHWs aua-
nora U pasBUTUIO YMEHUNA BblpaxaTb CBOWU

MbICJ11, 3a4aBaTb BOMPOCbl N BCTYyMNaTb B
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obcyxaeHune, 4Tto aABnsetca yHAAMEH-
TOM O/19 YBEPEHHOro O6LEeHUS Ha SobbIX
S3bIKOBbIX YpoBHAX. OgHako npuHMMas BoO
BHMMaHMe BCTPeYalollyocs HU3KY MOTU-
BaLMIO CTYLEHTOB HEes3bIKOBbIX cheuuanb-
HOCTEN K M3YYEHUIO UHOCTPAHHOIO A3blKa,
npenogaBaTteflb MOXeT 3a4aTbCs BOMPO-
COM: Kak CBsi3aTb 3aHATUS MO aHMIMNCKOMY
A3blKky Ha MepBOM Kypce ¢ npodeccmo-
HanbHOM chepon ByayLLMX 3BYKOpEXMcce-
POB, BbI3BAB MHTEpPEC y CTYOEHTOB U B TO
Xe BpeMs, npuaepxmpascb paboyen npo-
rpamMMmbl OUCLMUMNHBI?

Pazo6pae nekcmyeckmi MUHUMYM, nopabo-
TaB C TEKCTAMU U BbIMOSHMUB YMNPaXHeHMUS,
npenycMOTPEHHbIE OCHOBHOM fuTepaTty-
pon, npenogaBaTesib MOXeT MCMOosb30BaTh
TexHonorunm Perplexity Al ona co3paHusa
OOMNONHUTENbHbBIX PA3rOBOPHbIX UM FpaM-
MAaTUYECKNX YMPaKHEHUN.

PaccmMoTpuM, Kak ¢ MOMOLLbO OAaHHOM Tex-
HOMOMMM MOXHO CBsi3aTb BbllLlenepeymc-
JNIeHHble pPAa3roBOpPHble TeMbl CO cdepow
My3blkaslbHOM  3ByKopexuccypbl. Ob6pa-
Tnmca Kk Perplexity Al ¢ 3anpocom cocTa-
BUTb MO NATb BOMNPOCOB /1 BBOLHOM YacTu
ypoka no teme "Personality", cBazas Temy ¢
npodeccmen 3pykopexmccepa. BaxHo yka-
3aTb B 3anpoce HeOBXOAMMblE YTOYHEHMUS,
Takme Kak ypoBeHb BNafeHUs aHrIMNCKUM
A3bIKOM Y CTYOEHTOB U KO/IMYECTBO BOMPO-
NMpuMepHaa dopMynmMpoBka MOXET
BbirnsaaetTs Ttak: «Make up 5 warming up
questions for A2-B1 levels on the topic
"Personality". Match them with the sphere
of sound engineering».
3anpoca Perplexity Al npennoxeHo NATb
BOMPOCOB.

COB.

Ha ocHoBaHum
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1. What personality traits make a good
sound engineer?

2. Should sound engineers be calm or
talkative during recording sessions?

3. How important is being creative for a
sound engineer?

4. Can a shy person work well as a sound
engineer? Why or why not?

5. Whatpersonality helps sound engineers
solve problems quickly?

TaknM o6pas3oMm, npepsioXeHHble UCKYC-
CTBEHHbIM WHTENNEKTOM BOMPOChl ANs
HavanbHoro »s3Tama 3aHatma ("Warming
Up Activity") ™Moryr cnoco6cTBoBaTth
MOBbILWEHUNIO 3aUHTEPECOBAHHOCTU CTy-
OEHTOB-3BYKOPEXUCCEPOB HECMOTPsS Ha
To, 4Yto Tema "Personality" poctatouyHo
obLan v Wmpokas — BCe BOMNPOCh Hanps-
MYIO CBSI3aHbl C Npodeccmnen 3ByKOpPexXuc-
cepa 1M NnoMoratT CTyaeHTaM 3aayMaTbCs,
Kakue JIMYHOCTHblE KayecTBa BaXHbl
MMEHHO B WX 6yayuen [eaTenbHOCTU.
Bbibop TakmMx BONpoOCOB NoMoraeT HavyaTb
BHeAPATb NpodecCUOoHaNbHY NEKCUKY U
MOHATUA B pasroBOPHYIO NPakTUKy, cpasy
aKLUeHTUPYS BHMMAaHME Ha MYy3blkaslbHOMN

chepe.

KpoMe co3paHus BONpPOCOB 1 TeM 415 pas-
BUTUS pasroBopHoro Haeblika M-TexHono-
U0 MOXHO MUCMOSIb30BaTh U OJ19 Pa3BUTUS
HaBbIKOB 4YTeHus. [nsa npumepa BO3bMeM
obwytoTeMy "Money" M3 nporpaMmbl oMUCL M-
NAWHBL O CTYOEHTOB-3BYKOPEXUCCEPOB.
Ncnonb3ysa Perplexity Al, MOXHO creHe-
pUpoBaTb TEKCT Ha OnpefesieHHylo TeMa-
TUKY, & TakXe 3af4aHus K Hemy. B 3anpoce
HeoBbxoaAMMO yka3aTb 06beM TekcTa (KOau-
YecTBO C/IOB WNM CUMBOJIOB); YPOBEHb
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A3bIKa; cneumanm3npoBaHHOM
nekcumkn. Ona reHepauuu 3adaHun cre-
OYeT OTNpaBuTb 3anpoc, ykasas Tun 3ana-
HMsa (Bonpockl TUNa True or False, Multiple
Choice, oTKpbITble BOMPOCHI HA MOHUMA-
HUWe TekcTa MU BOMPOCbl OSs8 CBO6OA-
HOro paccyxaeHusa no Teme). KoppekTHo
cbopMynmpoBaB 3anpoc, npenopasaTtesb
nosny4vaeT TEKCT, HEe TOMbKO OTpaKatoLmi
cogepxXaHue fekcuyeckom TemMbl M3 pabo-
yel Nporpammbl, HO 1 CBA3bIBAIOLWKN ee C
oynywen npodeccroHanbHOM aesaTenbHO-
CTblO CTYOEHTOB (rpusioxeHue 7).

Hann4yne

MpuMepbl  3afaHUM, CreHepupoBaHHble
Perplexity Al no paHHOMY TeKkcTy, mpen-
CTaBJ/IEHbl HUXE.

True or False

Read the sentences below and decide if

they are true or false. Write "True" or "False"

next to each sentence.

1. A sound engineer does not need
expensive equipment to create
professional music.

2. Equalization (EQ) is used to adjust
different frequency levels in the sound.

3. Digital Audio Workstations (DAWSs) are
physical devices for mixing sound.

Multiple Choice

Choose the correct answer for each

question. Circle the letter (A, B, or C) as

the best option.

1. What is Digital Audio Workstation
(DAW)?

A. A microphone for recording vocals.

Software for recording and editing music.

C. A device that connects instruments to
speakers.

W
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2. What does a pre-amplifier do?
A. Reduces background noise.

B. Amplifies the microphone signal.
C. Adds reverb effects.

Bonpocbkl Ha NoHMMaHuMe TekcTa

1. Why do sound engineers need to invest
money in equipment?

2. How can a beginner sound engineer
develop and improve their studio over
time?

CTOUTOTMETUTD, YTO CO BTOPOro Kypca pas-
FOBOPHbIE TEMbI TECHO CBA3aHbI C ByayLien
npodeccroHanbHOW OeATeNbHOCTbIO CTy-
OEHTOB, YTO OTpAaXxaeTCsa U B CoaepXaHuu
Yy4YeOHUKOB, MCMOMb3YIOLWNUXCA BO BpPeEMS
3aHATUSA, B TO BPEMSA KaK rpaMmaruyec-
Kne ynpaxXHeHUs BCe elle OCTaktTCs He
OPUEHTUPOBAHHBIMU  MPOodEeCcCCUOHANBHO.
Taknm obpasoM, Ana nogaepxaHusa nHTe-
peca K WHOCTPAHHOMY §3blKy MOXHO
afjanTupoBaTb rpamMMaTuyeckume ynpax-
HEHUS NOoL OMpenesieHHble HampaBreHUs
NOArOTOBKM: CTYAEHTbI y4aTCs NPUMEHSATb
rpamMMaTmyeckme KOHCTPYKLMM B  KOH-
TekCcTe CBOEeN cneymanbHOCTW, YTO Cno-
cob6CTBYET YBEPEHHOMY U MPAaBUIbBHOMY
obuieHuo B npodeccruoHanbHOM cpepe.
PaccmoTtpum yuyebHoe nocobue ¢ rpam-
MaTnyeckuMum  ynpaxHeHmamum “English
Grammar. Reference and Practice.
Version 2.0" aBtopcTtea T. 0. [lpo3zgoBoin,
B. I Maunoson, A. N. Bepectoson [2],
KOTOpoe pekoMeHayeTcsa paboyen npor-
PaMMOM OUCLUMANHBI «MHOCTPaHHbBIN A3bIK
(@aHrnunckuin)» ona CTyo4eHTOB NepBOro u
BTOPOro KypCOB HanpasaeHum «My3bl-
KanbHas 3ByKopexuccypa», «Xopeorpa-
dua», <« KypHanmcTmka» Kak OCHOBHAas

KoyaHoBa E. O. TllepcoHanusauma wm aBTOMaTMU3a-
uMa npenogaBaHUA WHOCTPAHHOIO fA3blka CTyAeH-
TaM  HeJWHIBUCTUYECKUX  CcrneuuanbHocTel  By30B
C MOMOLLBbI MCKYCCTBEHHOro wuHTennekta // Hayu-
HO-MeTOAMYECKUIN  3NIeKTPOHHbIM  XypHan «Kann-
HUHFPAACKUM BeCTHMK obpasoBaHua». — 2025. —
Ne 4 (28) / pmekabpb. — C. 81-90. — URL: https://
koirojournal.ru/realises/g2025/26dec2025/kvo408/

nuTepartypa ons UlyyeHus rpaMmmaTmyec-
KOro acrnekTta a3blka.

PabounmMn nporpamMMamMu  OUCLUMAVHDI
«MHOCTpaHHbIN A3bIK (AHMNUNCKUA)» BblLe-
nepeYncrieHHbIX HaNpaBieHUN MOArOTOBKM
BblOENSOTCATPU LUMPOKUE rpamMMaTmyeckme
Tembl "Modal Verbs", "The Infinitive", "The
Gerund". PaccmoTpuM, Kak u3 O6bIYHOIro
ynpaxXHeHUsa rpamMMaTUyeckoro cbopHuMKa
choenatb NepcoHasM3MpoBaHHOE 3a4aHue,
KOTOpOe BbI3OBET WHTEpPEeC Yy OTAEIbHOM
rpynnbl CTYLEHTOB.

Paz6epeM 3agaHme BbilLleyKa3aHHOro y4eb-
Horo nocobus no teme "Revision" pasgena
"Modal Verbs" n nepcoHanusmpyem paH-
HOe ynpaxHeHuWe ONA pa3HbiX cneuuanb-
HocTel. CyTb 3a4aHua 3aKkJltoyaeTcsa B TOM,
UTO CTYOEHTY HeobxoamMmo nepedpasnpo-
BaTb NMPea/IOXEHUS, UCMOMb3ya MoaasibHble
rnaronbl. Mpumep: You are allowed to use
mobile phones only outside the building. —
You may use mobile phones only outside
the building [UnT. no: Tam xe. C. 121]. Ha
npuMepe nepBbiX TPex MNpPeasIoXeHUN,
COCTaBJIEHHbIX ABTOpPaMW y4ebHUMKa, pas-
6epeM, Kak OHW MOryT 6bITb MepcoHasm-
3MPOBAaHbI AJ19 Pa3HbIX CreLMarbHOCTEN C
nomoubto Perplexity Al. B neBo konoHke
Tabamubl 1 npencTaBneHbl MCXOOHbIE Npes,-
NIOXEHMSA aBTOPOB Mocobus, a B npaBoM
KonoHke — npegnoxeHua M no nepco-
HanmMsaumMu paHHbix npegsoxeHuin. Cne-
OYEeT 06paTUTb BHMMaHME Ha MAapPKUPOBKY:
A — nepcoHanusaumsa onsa cneumanbHOCTH
«My3bikanbHasa 3Bykopexunccypax»; B — ona
HanpaBfieHUs «Xopeorpa-
dus»;, C — pnsa HanpaefeHUsa NoaroTOBKMU
«KypHanmcTuka.

noaroToBKM
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Tabnuua 1 — lMNMepcoHanusayms rpaMMaTUUYecKnX yrnpaxXHeHWN

AcnekT CpaBHEHUNA

KorHntuBHbie cTparermm

1. It is possible for his
friends to rent a car with
a 20% discount [Tam xe]

It is possible for his colleagues to rent studio equipment
with a 20% discount.

It is possible for his dance partners to rent a rehearsal space
with a 20% discount.

It is possible for his colleagues to book a press room with
a 20% discount

A. Examinees are advised to check all sound levels carefully.
2. Examinees are advised | B. Examineesareadvisedtowatchallchoreographyinstructions
to read all the questions carefully.
carefully [Tam xe] Examinees are advised to read all interview questions
carefully
It is essential for all participants to register for the recording
3. It is essential for all session 3 days in advance.
participants to register It is essential for all performers to sign up for the masterclass
3 days in advance [Tam 3 days in advance.
xe] It is essential for all media representatives to sign up for
the interview 3 days in advance
OcHoBHas Uenb TakMx W3MeHeHUM — 2. PasButue npodeccMoHanbHO OpUEH-

3aMeHUTb abCTpakTHble UKW HENTPAasbHble

cfioBa Ha y3kocrneumanmsanpoBaHHble Tep-

MUHbI M $pas3bl, aKkTyasibHble O79 KaXgoh

npodeccnoHasribHonm cdepbl.

raeT CTyAeHTaM He MpOCTO MexaHu4ecku

MOBTOPATb rpamMMaTnyeckme KOHCTPYKLMMY,

a NpakTUKoBaTb MX B KOHTEKCTe, 6/IM3KOM

K ux 6yayuwen peatenbHoctn. OTMeTUM

OCHOBHbIE MPUYMHbI, MOYEMY Takme npeob-

pasoBaHua npu nomouwm M MoryTt 6biTb

nosie3Hbl A8 CTYLEeHTOB HeNMHIBUCTUYEC-

KMUX CcreunanbHOCTeN.

1. [lMoBbilweHMe  MOTUBALMU:  CTYLEHTbI
nerye BOCMpPUHMMAIOT MaTepuars, Koraa
BUOAT TMNPUMEpPbl, CBA3aHHble C KX
éyoyuien npodeccrmen. ITO CHMXAEeT
abCTPaKTHOCTb MpamMMaTUYecKMX mnpa-
BWU/T 1 MOMOraeT BUOETb UX NpaKTuyec-
Koe NnpuMeHeHue.

3TO noMo-

NEOATOIMMYECKUWME TEXHOJ1O0T N 1 METOOWKW

TUPOBAHHOW JeKCUKMU napasisienbHo C
dOPMUPOBAHMEM USIN COBEPLUEHCTBO-
BaHWMEM rpamMMaTuyeckmx
BMECTO OTPbIBOYHbIX YAPaXHEHWN, Fae
nekcuka chnydamHa, CTyAeHTbl OOHO-
BPEMEHHO Yy4yaT W rpaMMaTUyeckme
KOHCTPYKLMUKW, U npodeccuoHasbHble
TepMuHbl. Hanpumep, "register for the
recording session" BaXHee M MOHATHee
3BYKOUHXeEHepYy, 4eM NpocTo "register”.
®opMunpoBaHMe CUTyaLUW pPeasbHOro
KOMMYHUKATUBHOMO KOHTEKCTA: MCMOSb-
30BaHMe NpodUnbHOM NeKcukm cospgaeT
CUTYALMIO, MAKCMMasibHO MNPUBINXKEH-
HYI K peasibHOM, MO3TOMY OCBOEHMUE
rpaMMaTUYeCcKon KOHCTPYKLMKM MpOoUuc-
XOOUT Ha CEMaHTUYEeCKU HaMOSIHEHHOM
doHe. Hanpumep, koHcTpykuma "It is
essential for all performers to register

HaBbIKOB:

87



KANTMHUHTPAOCKUM
BECTHUK OBPA3OBAHUA
Hay4yHo-MeTOgMueckui
3/1EKTPOHHbBIN XYpPHAaT

3 days in advance" (B npodeccuo-

Ha/IbHOM BapuWaHTe — perucTpaumns Ha

npecc-KoHbepeHLMto
WU peneTULLMIO) MoKa3blBaET, Kak rpam-
Matnka ¢GYHKUMOHMPYET B peasnibHOMn
npodecCMOHaTBHON KOMMYHUKALUN.

4. YnydweHue 3anoMUHaHUA U 3aKpense-
HUS MaTepuana: TekCT, HanoJHEeHHbIN
peneBaHTHOM  JIEKCMKOWM,
€TCS /yylle, YeM HENTPasIbHbIM, TaK Kak
CBAA3bIBAETCH C YX€ W3BECTHbIMWU CTy-
OEHTY MOHATUAMU U UX NPAKTUYECKUMU
OMbITOM.

MacTep-Knacc,

3aroMmHa-

Takmm o6pasoM, BHECEHHble JIeKCnMyeckme
M3MEHEHNS — 3TO He MPOCTO 3aMeHa C/IoB,
a co3fgaHue CBA3HOro npodeccroHalb-
HOrO KOHTEKCTa, B KOTOPOM FpamMmaTuyec-
Kne CTPpyKTypbl OXmMBatoT. Takas MeTtoauka
noBbllWaeT 3PpPeKTUBHOCTb OBYyYEHUS, pa3-
BMBaeT NpodecCMoHasIbHbIA  CNOBAPHbIN
3anac ¥ CrnocobceTByeT rnybokoMy ycBoOe-
HUIO rpaMMaTmyeckmnx dopm.

[Mpeobpa3oBaHMe TOTOBbIX YMNPaXHEHUN
M3 Yy4YeBHbIX MOCOBUM — He eOUHCTBEH-
HbIM cnoco6 nepcoHanMsauum MaTepuana
0718 Pa3HblX HanpaefeHUX MNoOrOTOBKM.
NN MoxHO ncnonb3oBaTtb U A58 CO34aHUSA
KOHTPOJIbHO-U3MEePUTESBbHbIX Matepua-
noB Ona npoBefeHus TectoBs. [loorotosumM,
HanpuMep, 3agaHua no teme "The Gerund".
OTnpaBuM Perplexity Al 3anpoc Ha co3pa-
HMEe YMpPaxHEeHUs, yKasaB HeobxoauMmble
napameTpsbl: npensioXeHu;
TEMY; YPOBEHb BMALEHUSA WMHOCTPAHHbLIM
S3bIKOM; TUM 3afaHuns (Ha packpbiTUe CKO-
60K, TecT, nepedpasmpoBaHme U T. 4.),
OTMEeTUM obsizaTesibHOe Hanmyme npodec-
CMOHANTbHO OPUEHTUPOBAHHOM  JIEKCUKMU.

KOJIN4eCTBO
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MonyyaeM roToBble ynpaxHeHUs o5 pas-
JNIMYHbBIX HaMNpPaBfeHUN MOLFOTOBKM.

YnpaxHeHMe Ha MOUCK U ucnpaBfieHune

owmnb6oK ans cneyuanbHocTu «My3bikanb-

Has 3ByKOpeXuccypa»

Hanmaute m uncnpaBbTe OWMGKK C FrepyH-

ANEM B CrIeAyoLMX NPeaIoXeHMNSX.

1. He enjoys to mixing tracks late at night
in the studio.

2. Listening to the frequencies adjusting
is important during mastering.

3. They decided to recording the live
session without interruptions.

4. She is interested in learn sound design
for electronic music.

5. The engineer avoided to damaging the
speakers by lowering the volume slowly.

TecT pNa cneumanbHOCTU «Xopeorpadusa»

Bbibepute npaBuibHbIM BAPUAHT C repyH-

ANeM Ui MHPUHUTNBOM.

1. She enjoys (practicing / to practice)
new dance moves every day.

2. Thechoreographersuggested (warming
up / to warm up) before rehearsal.

3. They decided (to perform / performing)
the routine without music.

4. He is interested in (learning / to learn)
contemporary dance techniques.

5. Avoid (making / to make) sudden
movements during the performance.

YnpaxxHeHue Ha nepedpasunpoBaHue pns

cneymanbHocTU «KypHanucTtuka»

Mepeppasnpyrite npensoxXeHus, MCrosib-

3yS repyHauu BMeCTO WHOUHUTUBA WSIn

MHPUHUTUB BMECTO repyHAns.

1. She decided to write the article about
media ethics.
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2. Reporting from the conflict
requires a lot of courage.

3. The editor asked him to review the
news report carefully.

4. They enjoy interviewing
journalists for their magazine.

5. Avoid to making biased statements in
your articles.

zone

famous

Co3paHue nepCcoHanM3npoBaHHbIX Ynpax-
HeHW npu noMowm M He Tonbko aBTO-
MaTU3MpyeT NMpoLecc NoaroTOBKWM K 3aHs-
TUIO, SKOHOMS BpPeMs npenogasaTens, HO 1
ABMSETCA NOME3HbIM ANA CTYAEHTOB, TaK Kak
COMPOBOXAEHME IpPaMMaTUYECKMX CTPYK-
TYP NpodUNbLHON NTEKCUKON MOMOraeT UM
MOHATb M OCO3HaTb MpaBMiia B KOHTEKCTE,
61IM3KOM K MX npodeccnmoHanbHom coepe,
UYTO CNOCOBCTBYET SyULIEMY 3aNOMUHAHUIO
M MPUMEHEHUIO TrPaMMaTUKM.

O606WmMB cKasaHHOe, MOXHO cAaenaTb
BbIBOA, 4TO TexHonorusa Perplexity Al
MOXET C/IYXWUTb MOSE3HbIM UHCTPYMEHTOM
ONsa aBTOMaTtmMsauum paboTbl npenogaBa-
Tensd, OAHAaKO MPW HeOoCMNOpPUMbIX MpPeun-
MyLLecTBax, Takux Kak CKOPOCTb reHepa-
LMK, TMBKoe noacTpanBaHue rnog 3anpochl
npenogaBaTtens, TEXHONONMA He LOoSXHa
OblTb €OUHCTBEHHbIM U  PyHOAMEHTalb-
HbIM WHCTPYMeHTOM pnans neparora. Bce
MaTepuanbl, reHepupyemble W, ponxHbl
ObITb TUWLATENIBHO MPOBEPEHbI MNpenona-
BaTE/IeM Ha COOTBETCTBME Yy4yebHOM Mpo-
rpamMme, ypoOBHIO BlafeHUsa CTyoeHTamm

MHOCTPAHHbIM $A3bIKOM U pPeneBaHTHOCTb.
Tem He MeHee Perplexity Al — oTnunuHas
TEXHOJIOMNS MepcoHain3aLm MaTepmasion
OJ151 Pa3HbIX NPOdUIEN HENTUHTBUCTUYECKNX
cneumnanbHOCTEN By3a, CMocobHas TpaHC-
dopMUpoOBaTb M CO34ABATb Kak Matepuasnbl
0719 Pa3BUTUS PA3roOBOPHONO acnekTta, Tak
¥ rpamMMaTtmyeckme yrnpaxHeHus, cogepxa-
wye NnpodecCNoHaTIbHO OPUEHTUPOBAHHYO
NeKCUKy.
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Money plays a very important role in the
music industry, especially in the field of
sound engineering. A professional music
sound engineer must have knowledge of
audio interfaces, mixing consoles, digital
audio workstations (DAWSs), and various
microphones and pre-amplifiers. These
tools are essential for recording, mixing,
and mastering tracks with high quality
sound. All this equipment requires a sig-
nificant financial investment.

A sound engineer works with raw audio
tracks, using equalization (EQ), com-
pression, reverb, and other effects to
balance and enhance the sound. Good
sound engineering can make a huge
difference in the final product, attract-
ing more listeners and increasing sales.
However, building a professional stu-
dio with acoustic treatment, high-end

MPNNOXEHWME 1

monitors, and can

be expensive.

soundproofing

Besides equipment, money is necessary for
other aspects such as royalties, licensing
fees, and music distribution. Successful
sound engineers often collaborate with
artists and producers to create music that
is commercially viable.

Many beginners start with a basic home
studio setup using affordable gear and free
or low-cost DAWSs. Over time, as they earn
money, they upgrade their equipment to
achieve more professional sound.

In conclusion, money and music sound engi-
neering are deeply interconnected. While
passion and skill are crucial, investments
in technology and resources are equally
important to produce high-quality music.

NHdopmMaumsa o6 aBTope

EkatepuHa OnerosHa KouaHoBa

MpenopaBaTenb kadenpbl aHMUNCKOrO A3bIKa,
CaHnkT-lNeTepbyprckuin  TyMaHUTAPHBIA  YHU-
BEpCUTET NpodCcoo30B
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